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I. Basic Routine
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Reference: Daily Routines for Euphonium (2nd Ed.), David Vining, Mountain Peak Music, 2009
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Bella Sefiora Warm-Up

Arr. D. Simpson

All slurred - aim for all in one breath
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All slurred - aim for all in one breath

Bella Sefiora Warm-Up

Arr. D. Simpson
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to Leonard Falcone

Rhapsody for Euphonium

Rubato (quasi cadenza)

Euphonium

James Curnow
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Rhapsody for Euphonium

And Concert Band James Curnow
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SECOND STUDY

Accent each group of four notes to insure perfect rythm.

Commence each Exercise by slurring as marked, then practice thew
lightly; to become still more expert, try Double Tonguing.

Should certain Exercises prove more difficult than others, work on each until thoroughly

ered. Dont waste time on those that are easy.
REMEMBER that to improve,one must master difficulties each day.
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Reference: Technical Studies for Cornet, H. L. Clarke, Carl Fisher
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Reference: Technical Studies for Bass Clef Instruments, H. L. Clarke/Claude Gordon, Carl Fisher
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Breathe
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Slow Slurs
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Expanding slurs - emphasizing the root (Not present in Tuba Book)
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Reference: Lip Slurs for Euphonium, Deanna Swoboda & Danielle VanTuinen, Meredith Music Publications, 2020
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Exercise 40.

Practice for Tonguing

First time Single
Second time Double
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Reference: Misa's Technicals Book 1, Misa Mead, Bocchino Music, 2019


clam
Typewritten Text
Reference: Misa's Technicals Book 1, Misa Mead, Bocchino Music, 2019


v

~ @& ~ |

Don't try to play everything
g0 as far as possible then a little more the next day.

Warm ups from He!!
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Don't try to play everything

Warm ups from He!!

go as far as possible then a little more the next day.
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